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The International Society for Chilean Music (SIMUC) is a non-profi
organization based in Vienna, Austria. We promote Chilean art
music, musicians, and musicologists internationally. The SIMUC
works worldwide as an institutional support structure for the ==
collaboration between Chilean and non-Chilean musicians, as well WWW.SImUC.org 2SS
as musicologists. h
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can become a supporting member of the SIMUC. Support us Q CR%ean
1 a small yearly membership fee of only £27, which makes up —
important part of our budget. The SIMUC lives mainly thanks / ”—, ;,j
to this kind of support. We would be honoured to welcome you —
as a supporting member. Write to us at office@simuc.org.

If the work of the SIMUC is appealing to you, you can also
support us with a donation. Your donation helps us
to carry out international projects and if you like,
you can donate directly to a specific area, like:
commissions to Chilean composers, concerts,
scholarships, musicological research projects,
CD productions, education, database, and more.

Get in touch, let’s do great things tog

SIN|WOC

The i 4
Mount School Y
Yor

w

www.simuc.org




Georg Philipp Telemann

Germany, 1681-1767

e Sonata in B flat major (1728)

Affettuoso - Allegro — Andante - Presto

Yair Gdmez Szmulewicz
Chile, 1996

e Vanitas | (2023)

Winner of SIMUC's Call for Scores

Matthias Maute

Canada, 1963

e Lamento (1986)

Georg Philipp Telemann

Germany, 1681-1767

e Sonata in G minor (]727) - Inthe patio of my childhood home, there was a Canelo
: ; tree, a sacred tree for the Mapuche people. A thrush
Largo - Allegro - Affettuoso - Vivace ' - always sang there. From my room, | could hear it

~ singing for hours, chatting with other birds in the

| distance. Their singing had a characteristic motif, a

. strange descending major third that, in my childhood

. imagination, was like a question. Juxtaposing contrasting
motifs, the bird seemed to happily improvise a round:
The Round of the Canelo Tree in Bloom. This work is a
small tribute to that thrush, to the incomprehensible
but profound evolution of its song.

In this piece, | wanted to delve into the question about
error, whether on stage or in the course of personal
life; what cannot be done differently, and all that -
remains is to assume it as part of history. We share ©
this temporal element of anguish universally, and it is a
work on vanity to be able to integrate it into our e
perception of the world. The performers are faced with
written material and another to be written, exact e
notation and other more ad libitum (such as whistle |
tones). Where are we most afraid of error? How to
make a mistake when it comes to freedom? Who
performs what is written?

Jorge Luis Pacheco Estefan

Yair Gomez Szmulewicz
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